In the Spotlight ...

by Bruce Jeansonne

Ludwig also used the system of installment payments, wifich
helped tremendously in spreading its name through (jthe
vaudeville circuit. Many small regional companies nge
located across the country during the early 1920's, 39’s,
and 40’s. The-risco pedal came from a drum shop in thje

San Francisco area in the 20’s, while Duplex was a sfpall

company with under 20 employees located in St. Louis W:ILch

manufactured thédeyn pedal. Heyn was most probably t

name of the person who developed the pedal design and tgok it
to Duplex to manufacture, similar to the way Leedy me:ﬂju-

factured thelLeedy-Frasempedal. In later years, Slingerla
marketed the Frisco pedal and Rogers marke
pedals named thdeynandDuplex-Heyn

Ludwig and his brothe

Theobald, patented a n
bass drum pedal design t &
would forever change drum
ming. The first floor type ped
with an elevated shaft had
unique features, such 4
a beater that wou ™
spring back on its own,
board and beater, and a LUdg Pedl it

) ’ Cymbal Striker circa

cymbal striker that could be 1913
moved out of position to
allow the drummer to play only the bass drum itself if he chose.
Ludwig pedals that followed throughout the years include the
Super SpeedheNew Speevhich was available with or with-
out bearings in the shaft), and the most famous of al§pleed
King, which made its debut in 1937. The Speed King feature
double post which concealed compression springs, conce
ball bearings in the shaft, and a reversible heel plate. Thi.
ticular pedal design did not come from Ludwig’'s enginee’
department, but from one of their employees who workr
the factory.

I n 1909, Wililam F

ed

The Fraser Manufacturing Company manp-
factured the FrasebDirect Strokepedal and
Side Pedain the early 1900's. The Direct Stokf
was just that. It featured a center post which cfjn-
cealed a coiled spring, with all parts of the pegal
working on a direct line from the center. It was adv\ur-
tised as perfectly balanced, which made it operate
practically no effort whatsoeve
Frisco Pedal The Side Pedal attached to the bass
Patented 1/9/26 drum hoop at an angle, whic
allowed the drummer t

As was common for the day in the early 1900's, drum - gain considerable spa
would present ideas for pedals to the drum compani ey by being able to plac
the idea was used, a royalty payment plan was worked out the bass drum where

with the drummer, and the pedal would go into production. was most efficient for
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space needed. The entire company, with all patents and

Gretsch used mostly what Walberg & Aug, a compiy

ing rights, were sold to Leedy which continued that manufactured drum hardware and accessorigs in
manufacture and market both models of Fraser pedals. . the early 1900’s, was making until markef-
1930's to early 40's brought the LeedBrofessional ing the Floating Action pedal. Even
Lightweight Pacemaker and Marathon pedals. The then, this pedal was not an originTI
Professional model featured tRelaxfootboard on a Fraser Gretsch product. The pedal startgd
Direct Strokepedal. When folded for storage, it fit into a com- out as theMartin Fleetfoot pedal,
pact 3" x 9.5" space. The ndwadwaypedal was added to the which was a small company i
Leedy line in the mid 1940's, which featured a double post Minneapolis in the late 30's. Th
stand and self-oiling shaft bearings. company was considered to have tfpe
Slingerland ~ mar- fastest pedal at the time. Camco, w(jo
9 ) at the time manufactured hardwarg,
keted such o .
pedals _— . purchased the pedal rights and begpn
Gretsch Floating  manufacturing the pedals. A deal wi
such as the Action
Speed Gretsch was later made to make tlje
Pedal the Superior same pedal, but with Gretsch’s narfje
on the footboard for Gretsch to sell as their own. Gretsflh’s

Junior Pedal and the
Perfection Universal

followed; the Frisco,
New Erg and Epic
pedals in 1934, thelH
in 1947, theAAin
1953, and
Tempo King in

Slingerland’s Epic, AA, the HH Pedals

all of which debuted in
1928. Many other pedals

the the 1970’s.

Professional Drum Peddéatured double post and pivot bea}-
ings packed in graphite for fast, easy action andSpeed-EE
model was offered as a budget line pedal.

footpedals made under his nhame which he marketed thrgqugh
other dealers as well as in his own drum shop. After his defth,
his two sons continued the business unti

Out of New York City, Frank Wolf had snares, drumsets, Id

Over the years mar

1963. The HH pedal, designed by George Way while companie
Slingerland, was the first pedal to feature enclosed spri'qgve manufacture
mechanisms. With the purchase of Leedy in 1956, Slingerl% marketed the. L
offered the LeedyL pedal with the Leedyhelly Mannand own line of pedals.
Leedy # 1940following in 1965. In the 1970's, SlingerlandMany times, espe
introduced theSuper Speedwhich was available with a one '

cially in the early t
piece or split footboard. a! v

mid 1900’s, idea.
1938 saw the introduction of théniversal Whirlwind, Heyn and designs were borrowea
andEclipseby Rogers Drums. Th&cmewas offered in 1946, from each other, with the result
the Utility in 1958, and th€hampin 1962. Other models from some pedals being extremely similar 1
the 60's included théet the Duplex-Heynand theRocket others by a different manufacture.

From 1960-1&_983, th8wiv-O-Maticwas ato_p seller fo_r.Rogers..I.hese pedals represent just a portion Rgank Wolf Pedal
It featured built-in spurs to prevent.creeplng, a positive-permar < 4rum pedals available, presently, as

hent grip beater rod clamp, and a single step fold up for stor &l as in the past. Pedals pictured in this article are from{jthe

It was available with a solid or hinged hee rivate collection of Bill Pace.

footboard. TheSupremewas the last foot
pedal offered by Rogers before they went out
of business.

Duplex Pedal
Patented 2/6/12

Heyn Pedal
Manufactured by
Duplex
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